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Paper Radio Nine 


a zine curated by DJ Frederick 
In this issue: 


Occupy Shortwave 


John Peel 
Next Thursday 
Hurricane Watch 


& more 


Musings from DJ Frederick 


What is the state of radio in 2012? From my armchair 
it sometimes feels fairly bleak. Fewer stations are—- 
broadcasting on shortwave. Just a few years ago one 
could hear the BBC, Radio Netherlands, Deutsche 
Welle, All India Radio & others booming in from the 
ionosphere on shortwave frequencies. Now, there are 
a handful of stalwarts left. Shortwave pirate radio 
operators, which used to broadcast compelling shows 
like the existential ramblings and science fiction audio 
dramas from KIPM to the hysterical comedy of The 
Voice of Laryngitis, has become mostly a medium for 
music only broadcasts. Why go through the hard work 
of setting up a boatload of transmitting equipment 
and antennas only to play a few minutes of the same 
music anyone can hear on almost any radio station? 
Listening for pirates on shortwave can be tedious 
enough (days of static, terrible signals barely breaking 
through the noise) and then to be rewarded with a 
dearth of original content is sad. Still, listening for 
(and to) shortwave pirates is fun when you lock if on 
their signals (I usually leave my radio on 6925 khz 
which is a long standing pirate frequency). Halloween, 
Thanksgiving, and Christmas are the high activity 
times to listen for pirates, yet pirates are on the high 
seas — rather, the high frequencies —- 365 days a year. 


College radio is still a mecca for hearing new music, 
and passionate DJs who carry encyclopedic knowledge 
about their musical niche. If you want to discover 
great folk, jazz, electronica, hip hop, indie rock, or 
any kind of music imaginable, you will find it some- 
where on college radio. Many college radio stations 
have websites & stream online. Still, some colleges 
are pulling the plug on their radio stations due to 
funding pressures and values confusion. 
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More Musings from DJ Frederick 


Some colleges are selling off their frequencies for 
profit, others are partnering with NPR-stations, and 
still others have migrated to online only. Students, 
faculty and community members aren't listening as 
often since the advent of iPods. Many students don't 
even know their college has a broadcast station. 
Perhaps in your lifetime, college radio airwaves could 
become silent. I pray they do not. 


I used to be a traditionalist when it comes to radio, 
immersed in the active imagination of listening. I’ve 
had internal debates about whether online stations or 
satellite radio is rea/ radio. Yet I’m realizing that tech- 
nology enhances the whole spectrum (pun intended) 
of the radio experience. Listening to radio via your 
Smart phone app. Online stations with chat features, 
YouTube videos, Facebook updates, call-ins via Skype. 
The endless variety of podcasts. This is all making 
radio fun again! 


Radio is not meant to be passive - it is meant to be 
interactive internally and externally. We are meant 

to engage with media, and create our own if what 
we’re looking for doesn’t exist. You can hear someone 
hundreds of miles away and feel as if that personal 

is speaking directly to you. No other media is so 
intimate. You can be that person speaking, listening, 
interacting. So here’s Paper Radio #9. Long live the 
airwaves - whatever and wherever they are now. 


Some thoughts from radio listeners 


As radio enthusiasts we'd like to see great variety available in 
every market. I sometimes enjoy listening to big band music. 
Not all the time, not even most of the time, but-eccasionally it 
strikes my fancy. It would be great if there were a station in my 
area that played big band music all the time so I could tune in 
once in a while. But the reality is that big band music isn't 

all that popular anymore and any station with big band as an 
exclusive format will quickly wither and die. 


I have the same problem as you with much of television. 

I keep asking, How can there be a sufficient audience to keep 
‘professional’ wrestling on the air? Yet there obviously is such an 
audience or it wouldn't still be on. 1 often wonder why my favor- 
ite shows get canceled after all too short a run. I don't like the 
answer, but obviously my tastes differ from those of the groups 
the advertisers are going after. 


The reality is that talk radio, whether you or me or anyone else 
likes it, is a big hit on AM radio. If it wasn't, it wouldn't be all 
over the dial. I know only one person who listens to sports ra- 
dio with any regularity, yet it also must be huge or it wouldn't 
be all up and down the dial. 


Imagine yourself owning a radio station. You start out with a 
format you personally like. The novelty of it initially attracts a 
decent audience and advertisers follow. Then the newness wears 
off, the audience goes back to what they used to listen to, and 
the advertisers follow the audience. In short order your station 
is bleeding money. You're faced with a decision ~ stick with 
what you like and continue to lose money until you can't pay 
the electric bill to keep the transmitter on the air, or change to a 
format you might not personally like but that makes money . 


- Jay Heyl 


Some thoughts from radio listeners 


I’m so tired of sound-alike stations, both AM & FM, that I 
seldom listen anymore. I can play CDs in the car, and I stream 
music on my computer, so it wouldn’t affect my life a whole lot 
if they all decided to stop broadcasting. It’s truly a shame. 
Multiply me by millions, and you find the reason for declining 
audiences for terrestrial broadcasts - and defections to satellite 
and streaming. If they continue to take formats their focus 
oroups say are popular, and 5 "me-too" stations show up on the 
band for each of the neatly pre-packaged pre-conceptions, none 
of the individual stations will rate that highly. 


Some thoughts from radio listeners 


Most markets have: 


5 talk stations 

5 sports stations 

10 Spanish language stations 

5 top 40 pop stations 

5 hip-hop / urban stations (yawn) 

2 bob / jack / MOR stations 

2 classic rock (mostly really BAD 80's and small playlist) 
5 country stations 

5 Christian CCM AC or PW or preaching stations 

5 NPR stations 


If you don't fit in those molds, you are done. Might as well 
leave the radio off if you don't stream or satellite or iPod. It’s 
only going to get worse. - Bruce Carter 


(DJ Frederick’s note: thousands of pirate radio and / or non- 


commercial community radio in towns and cities all across the 


country would make listening Infinitely more interesting). 


That reminds me of something else I've thought of, although 
realistically | doubt any of it would happen.Expand the FM 


band down to 64 MHz (there are Tecsun radios that tune from 
there to 108, and I figure the stuff currently between 72 and 76 
MHz could move down below 64 MHz in the space now ocetr 
pied by TV channels 2 & 3). AM stations whose coverage never 
extends beyond what FM would be, even with once-in-a-lifefitvre 


rare skip, would move to FM. 


Some thoughts from radio listeners 


Also, maybe expand the AM band both directions so that from 
the European longwave band to the 120 meter tropieal band-is- 
one continuous band. (From 153 to 513 kHz would be 9 kHz 
spaced, and from 520 kHz up would be 10 kHz spaced, with 
maybe the last few hundred kHz (not below 1750) spaced every 
5 kHz. Broadcasters in the 160-meter band would be limited to 
no more than an equivalent of 1 kW into a quarter-wave 
antenna, no more than 2 stations in that range in the same 
area, spaced as if they were 50 kW clear channels, and much 
more stringent on adjacent-channel protections - for example if 
San Francisco had one on 1850, the nearest 1860 may be in 
Seattle, Salt Lake City or Albuquerque, for example.) As for 
other would-be displaced services, I'm not yet sure what to do 
with them - let them coexist or move to different spectrum. 

- Stephen pianoplayer 


((2)) 


It’s not as easy as you think. We have treaties with other 
Nations dealing with broadcast radio that would have to be 
renegotiated to do what you would like. The real problem is 
that radio really is dying. The crap programming killed it. Go 
to Walmart or Target or Kmart and see if you can buy a radio 
and then tell me if radio is healthy. - Kevin Redding 


Early on in the evening of November 6th, 2011, after 
watching a fast decline in amateur radio use, short- 
wave broadcast, and growing fatigue by members of 
the radio community on both ends of the spectrum, 
hashtag #OccupyShortwave started showing up on 
twitter. Before a complete hour could elapse, pirate 
operators started showing up on 6945Khz and then 
the famed NW7US almost immediately joined the 
quickly growing movement. 


Why occupy shortwave? To bring about a new growth, 
awareness, and popularity to both the amateur radio 
and shortwave / HF radio communities. Members of 
the movement want to get the message through that 
there is more than just studying a license manual and 
going to class, and earning a license. There is more 
than being an SWL who sits at the radio receiver 
spinning a dial, chasing QSL cards and free swag from 
shortwave stations and amateur operators. 


#OccupyShortwave members are the 1% trying to 
reach the 99% who are not yet amateur operators or 
SWL's. There is a whole lot of science and learning 
involved in radio. There is truly something for every- 
one, whether it be those of you who are math 
geniuses who love electronic component level work, 
those of you who like to enjoy the science of antenna 
feedlines, antennas, power supplies, and radio propa- 
gation which in turn gets you into space weather, or 
those of you who like to engineer sound, learn about 
geography and culture, radio / satellite communica- 
tions, maritime radio operations, etc. 


Yes, WE are the 1% who also want those 99% folks, 
the "contest only" operators, to get back in the shack 
and make REAL contacts without needing a contest to 
do it. We want the 99% out here in the community to 
get involved with radio and discover the magic they 
have been missing for so long! 


Communicate outside the establishment, become a 
convert from the 99% to the 1% who educate and 
enable people to become involved in radio. Radio 
involvement could be an avocation for you, ora 
career. It could be a volunteer experience on the 
weekends or during times of distress, it could be 
whatever experience you are looking to have; but you 
have to actually take that initiative. Together, if we all 
get "radio active", we CAN be the 99% instead of the 
1% who are hardly noticed or cared about anymore. 


Together, we can put radio on the map again! 
#OccupyShortwave on FACEBOOK and twitter. 

The internet is only a tool, a promotion medium. The 
internet relies upon an infrastructure that can always 
have the plug pulled. Occupying shortwave and 
amateur radio lawfully means that we all get behind 
the mic in the studio or in our shacks and fire up the 
bands according to license class privilege to make a 
difference! 


OCCUPY SHORTWAVE 
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Tne Amateur Radio Hurricane Watch 
Network Saves Lives 


The Hurricane Watch Net, founded by Jerry Murphy, 
(Amateur radio call sign KBYUW), was formed in 1965 
during Hurricane Betsy, as an informal group of radio 
amateurs who recognized a need to provide communi- 
cations to and from hurricane affected areas. The 
Hurricane Watch Net has continued to operate during 
every hurricane threatening land in the Atlantic, 
Caribbean Basin, and Gulf of Mexico, and has acquired 
a formal, direct association, with the National Hurri- 
cane Center in Miami, FL since that time. To this day, 
the Hurricane Watch Net activates on 14.325.00 MHz 
whenever a hurricane is within 300 miles of projected 
landfall or becomes a serious threat to a populated 
area. 


The Hurricane Watch Net consists of a group of 
licensed Amateur Radio Operators trained and organ- 
ized to provide essential communications support 

to the National Hurricane Center during times of 
Hurricane emergencies. Our primary mission is to 
disseminate tropical cyclone advisory information to 
island communities in the Caribbean, Central America, 
along the Atlantic seaboard of the U.S., and through- 
out the Gulf of Mexico coastal areas. We also collect 
observed or measured weather data from amateur 
radio operators in the storm affected area as well as 
any post storm damage, and convey that information 
to the Hurricane Forecasters in the National Hurricane 
Center via the amateur radio station in the center 
(WX4NHC). 


For those of you who may not possess an amateur 
radio license, we invite you to monitor net activities 
on 14.325 MHz, which is available on many popular 
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Tne Amateur Radio Hurricane Waten 
Network Saves Lives 


general coverage receivers. Amateur Radio operators 
who desire to participate are encouraged to visit 

our website at www.hwn.org and note the require- 
ments particular to becoming a member of our organi- 
zation. 


The Hurricane Watch Net is a group of nearly 40 ama- 
teur radio operators strategically disbursed from To- 
ronto, out to Bermuda, throughout the Caribbean Sea, 
Central America, Mexico and across the continental 
USA. We are not housed in a single location, as some 
of our followers believe; rather, we are located such 
that we can provide a continuous path of communica- 
tions from storm-affected areas to the forecasters in 
the National Hurricane Center in Miami. 


An exclusive interview with (jabriel Syme from pirate radio 
station J he Voice of Next ] hursday 


What will people around the world be listen- 
ing to Next Thursday? 


The assumption that “we will be listening” is a 
common misconception from the past. In the 
future a full five days from your so called “now” 
humans will have evolved beyond the need to 
listen — the tympanic membrane of next Thursday 
peeps has evolved beyond the limited frequency 
range of 12 Hz to 20,000Hz —- useless! The last 
time I had my ears tested they receive right up 
to 2.4GHz (minus the cell phone bands). Where 
proto-man of last week simply listens, the 
advanced man of Next Thursday experiences. 


So Next Thursday will there even be a need 
for radios and television? 


A: Just for those who are bad of “hearing,” and 
they only bring it upon themselves — I know there 
have been some minor bugs in the whole Steve 
“Apple” Jobs iEar 10.0 software upgrade. As an 
early adopter I’m prepared to ride out the storm. 
The only time that backfired was when Jobs 
released his iLegs system — “wouldn’t need legs 
again” he said, “download the latest athlete’s 
legs” he said, ha! Was I sorry after that whole 
debacle? You'll find out about that soon enough, 
anyway I digress. As a keen shortwave wireless 
enthusiast, I find it a drag to string a longwire 
from out of my ear canal, that’s why I still have 
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More Voice of Next Thursday 


enthusiast, I find it a drag to string a longwire 
from out of my ear canal, that’s why I still have 
an ancient radio receiver to “listen” (as you call 
it) to my fellow pirates. 


How exactly do we find Next Thursday? How 
will we get there? 


If today is Wednesday, then this Thursday would 
be tomorrow and Next Thursday would be next 
week and last Thursday would have been last 
week. However if today were Friday then this 
Thursday was yesterday, Next Thursday would be 
next week and last Thursday was last week "not 
yesterday." Now if you’re not sure about any of 
that, it’s okay your primitive mind is still develop- 
ing. To get here you would have to travel at the 
speed of time itself! It would take you 5 arduous 
days just to arrive, by which time I will have 
moved on by another 5 days, so I wouldn't 
recommend it. That is why I transmit my signals 
back to the ancient world of last week for every- 
One to devour and learn from their triumphs & 
mistakes of your future world called Next 
Thursday. 


DJ Frederick’s note: for more information see 
thevoiceofnextthursday.blogspot.com 


A Profile of John Peel by Pete Polanyk 


John Peel (1939-2004) was the BBC Radio 1 DJ, who 
pioneered new and-exeiting_musie from alt points-of- 
the musical spectrum for nearly forty years. Initially 
getting his start in radio in the US, it was only when 
he returned to the UK that he made his mark as a 
broadcaster. From the pirate, Radio London in early 
1967 and later on that year at BBC Radio 1, his shows 
would champion the strange and different. His final 
programme in October 2004 featured The Fall, Horace 
Andy, Jimmy Read, Nass El Ghiwane from Morocco 
alongside German Electronica, reflecting the length 
and breadth of his taste. A regular feature would be 
the legerdary “Peel Sessions” where bands, usually 
lesser-known pre-session, would record exclusively 
for him at BBC’s Maida Vale studios. Over the years, 
these have included Hendrix, Beefheart, Marley, 

New Order and The Fall to name but a few. Ona 
personal level, his show was a massive part of my life, 
broadening my musical knowledge and giving me 
inspiration to create at the same time. 


In the early 80’s, I produced a fanzine called “Ded 
Yampy” in Coventry, UK which satirized the weekly 
ritual of the locals, who’d work all week and then flock 
into the town centre on a Friday night, getting drunk 
and beating each other up to a pulp. I sent Peel a 
copy and he gave it mention on his programme. 

A couple of years later I got invited to a TV show in 
London where peel appeared on a music panel and 
thanked him in person for mentioning the fanzine. 

On his next show he gave me a name-check, even 
pronouncing my surname (Polanyk) correctly, which is 
a rare thing! 


More about John Peel by Pete Polanyk 


I moved to.London in 1986, got a job as a Council 
Gardener in Paddington and was looking-to-join- a. 
band. Through hearing The June Brides on the Peel 
Show, I got in touch with the group, who in turn put 
me in contact with a mate of theirs who was looking 
for a bass player for his band, The Artisans. 


A few months later on the way home from the job, I 
bumped into Peel and it transpired that he recorded 

a monthly show for BFBS (British Forces Broadcasting 
Services) around the corner from where I worked. The 
next month I lay in waiting outside the studio, in my 
Westminster Council donkey jacket and a lawnmower 
by my side. When Peel appeared, I handed him an 
Artisans demo tape and told him a mate suggested 
that I should bring a Walkman with me, to which he 
laughed and said “That’s a great idea, make the 
bastard listen to it!” I never heard anything else from 
him and The Artisans never got a Peel session. 


Around 19839, listening to Peel’s Radio 1 show, I heard 
him mention that his World Service programmes were 
being received in the Baltic States, which were then 
still under Soviet rule. A band from Estonia called 
R6dvel Odbik, had sent him a demo tape after clan- 
destinely listening to his show since the mid 1980's. 

A sportsman friend of the band had managed to sneak 
the cassette out of Estonia while representing his 
country in a Wrestling competition in Finland, avoiding 
the band a visit by the KGB. Peel mentioned he was in 
the process of arranging a session for them and also 
that the band were looking for people to send them 
records and tapes as they were finding it hard getting 
new music in Estonia. 


More about John Peel by Pete Polanyk 


I posted off some tapes including a C90 of a radio 
Show of a good friend, The Rhythm Doctor off the 
London pirate, Fantasy FM and after a few months, 

I received a reply from the drummer, Raul Saaremets. 
Over the next few years we corresponded and 
Swapped tapes, including some from parties in Tallinn 
where DJ’s would mix with cassette decks due to the 
lack of vinyl. Raul mentioned that he would be very 
interested in getting over the Rhythm Doctor to play, 
even though it would be difficult due to the authorities 
and a lack of cash. I was also told of how different 
things were over there, like how it was considered a 
Subversive act to dye your hair an unusual colour or 
be in a band, both of which by law could get you 
locked up in a Psychiatric ward or a VD Hospital with 
other “undesirables”. Madness! 


More about John Peel by Pete Polanyk 


Things improved after Estonian independence in 1991 
and finally, after problems with the authorities, the 
band came to London to record their Peel session in 
1993 (thus being the first band from the Eastern Bloc 
to do so). On the final evening of their stay here, Raul 
and I decided over a few beers in Chinatown, that 

he should say goodbye to Peel in person as he was 
recording his show literally up the road in Portland 
Place that night. John had frequently mentioned on 
the radio when people had visited him in the studio, 
they had always been disappointed as it was just (in 
his own words) “an old bloke playing records”. That 
didn’t put us off. 


After a brisk walk to Broadcasting House (which looks 
a lot smaller in real life, by the way) and a phone call 
at security, we were escorted through a labyrinth of 
tunnels and locked doors until we reached the studio. 
Peel was very welcoming, but after a few minutes it 
was Clear that he was hard at work. It was difficult 
speaking to him while the records were playing as he 
was either making notes or reading through listener's 
letters and at one point, even on the phone to his 
wife. I felt charmed to be there but also felt like an 
intruder into his private life and after an hour, made 
my apologies and left. One lasting memory was see- 
ing this man in his mid 50’s, nodding his head enthu- 
siastically and tapping his stocking feet (for he had no 
shoes on) to a heavy industrial techno track. Here was 
a person who was 100% passionate with what he was 
doing. 


More about John Peel by Pete Polanyk 


In the subsequent years I produced another 

fanzine, called Steroid Abuse taking the piss out of the 
London club scene and traveled to Estonia, visiting all 
things cultural including a club night in a shooting gal- 
lery(!) and contributing to Raul’s “Vibratsioon” radio 
Show which is now the longest running left-field music 
programme on Estonian Raadio 2. The Rhythm Doctor 
also visited Tallin leading him to form the “Mutant 
Disco” club night with Raul. He also got married to a 
good friend of the band and now resides in Tallinn. He 
too, has a weekly show on Raadio 2, the excellent 
“London Calling”. 


One afternoon in 2004 I got a shock when I found out 


that John Peel had died of a heart attack on holiday in 
Peru. 
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More about John Peel by Pete Polanyk 


It was very sad to hear that the man who had linked 
me up witha plethora_-of people was-now-no more-On— 
the evening after his death Radio 1 dedicated the rest 
of the programming with interviews and tributes to 

him from the artists he had made popular. 


Later that week in my evening teaching job, I casually 
mentioned to one of the students about Peel’s 
passing, to which he replied he too was a big fan of 
the show, the year previously applying for a trainee 
producers post for John Peel and getting down to the 
final few applicants. Another student piped up that 

he was also touched by his death, as when he was a 
youth back in the US, he was in a punk band and had 
his first single played on the show and Peel had kindly 
transferred the programme to cassette tape and sent 
it to him personally. 


A year after Peel died, on a BBC radio documentary, 
his wife Sheila mentioned that people didn’t realize 
how hard John worked and how serious he took his 
job. Since his passing, the BBC had three different 
shows replacing his one, breaking the music he played 
down into different genres (notably Urban, Electronica 
and Indie). This in my mind defeated the whole object 
of what the Peel show was about. 


John Peel was a DJ, who through his down-to-earth 
presentation, eclectic taste and a genuine love of mu- 
sic, touched a lot of people far and wide. He made 
their world smaller and connected like-minded souls 
together through the medium of radio. His spirit lives 
on in the development of the musical genres he cham- 
pioned and the DIY culture he promoted and encour- 
aged on his shows. R.I.P. John Peel! 
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TJ Frederick’s shameless promotion info: 


One Minute Zine Reviews 
www.zinereviews.blogspot.com 


Radio snows on radio4all.net 


Tne Village Green 

Radio Thrift Snop 

One Minute Zine Reviews 
Mystery Science Radio 


I’m always looking for contributors 

For Paper Radio or my new Cuneiform APA 
Project please write 36 West Main St 
Warner NU zero tnree two seven eight 


Email singinggrove at conknet.com 


Primal Heaven 
Radial Sequence 


